Prelude No.1 in C Major BWYV 846
J. 8. Bach / Jacques Loussier

Loussier's piano chorus as played on "Play Bach No. 1" (1959)

transcribed by Thomas Miiller 2022-05-04
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* Loussier uses the "Schwencke measure" (added by Chr. Fr. G. Schwencke) maybe in order to get 4-bar periods throughout,

respectively 8-bar periods in the jazz chorus. In Bach's autograph F#° is followed directly by B®

** Upper voice adjusted to the lower voice, actually D-C-C is played.
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The piece is opened by Bach's original. One measure of the original corresponds to two measures of the jazz chorus.

It is concluded by a reprise of the original, now played in double tempo except for the last three bars.
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